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From Threads to Shoelaces: Shoes in art
Ruth Dorot

Abstract

Paradoxically, shoes restrict the feet on the one hand, but free them to
conquer distances on the other. At the heart of this article lie shoes
that are either the centerpiece or play a secondary role in plastic arts —
a seemingly banal topic, describing a very earthly item, even though
in the distant past the shoe symbolized the power of the Roman
Legion and of the feudal lords of the Middle Ages. The article
examines paintings from different periods in which shoes have
interpretative importance. It focuses on two groups: an item of
clothing as an independent entity — a metonym — a part indicating a
whole, and as an integral part of a figure and of what is happening in
the painting.

Key words

Key words: shoe, metonymy,historical periods, fashion trends,
accessories, climate, idealogy, means of production, power, Industrial
Revolution, mass production, design, availability, status symbol.
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